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164017203 FILM STUDIES

Nordstroem Johan

Second Semester 2026 Class Category Every week
2.0Credits Year 1Year
KR Course Numbering ASA-A1-3-1-01-1

This course introduces students to the study of film and film analysis, emphasizing how films create meaning and are
embedded in social contexts. Through examination of narrative construction, camera techniques, editing, sound, lighting,
mise-en-scene, and performance, students learn how films are made and how these elements combine to produce
cinematic aesthetics and meaning. The ultimate goal is for students to understand that film is not merely passive
entertainment, but an art form that generates meaning and deserves aesthetic analysis.

Each week, students are required to watch designated films and complete assigned readings before class. Classes will
involve lectures, film screenings, and discussions. Students will engage in close analysis of film form and participate in
discussions about how cinematic techniques create meaning. Students will also create short films in groups to apply
learned concepts practically.

A. Problem Based Learning,/C. Discussion, Debate,/D. Groupwork

Feedback will be provided through in-class discussions, group feedback on short film presentations, and individual
consultation as needed.

PSR EDOBERIE. AV Fa Ly TEZBRLTIEI N,

e Understand the basic components of cinema

e Analyze the visual and stylistic aspects of film and explain how they relate to meaning
e Apply basic film theory concepts when analyzing cinema

e Apply cinematic techniques through practical short film creation

Week 1: Course Introduction - Cinema as Total Art

Film: The Best Years of Our Lives (William Wyler, 1946)

Theme: Integrated filmmaking, deep focus cinematography, post-war American society
Reading: Ryan & Lenos, An Introduction to Film Analysis, pp. 1-34

Week 2: Film as Art - Frame Composition

Film: No Country for Old Men (Coen Brothers, 2007)

Theme: Visual composition, negative space, cinematography (Roger Deakins)
Reading: Ryan & Lenos, An Introduction to Film Analysis, pp. 37-51

Week 3: Film as Art - Camera Work & Editing

Film: Seven Samurai (Akira Kurosawa, 1954)

Theme: Camera movement, dynamic composition, action choreography, continuity editing
Reading: Ryan & Lenos, An Introduction to Film Analysis, pp. 53-95

Week 4: Film as Art - Editing and Suspense

Film: The Birds (Alfred Hitchcock, 1963)

Theme: Montage theory, continuity editing, suspense construction, sound design
Reading: Ryan & Lenos, An Introduction to Film Analysis, pp. 53-95

Week 5: Film as Art - Mise-en-scene and Close Reading

Film: In the Mood for Love (Wong Kar-wai, 2000)

Theme: Color, costume, spatial composition, visual poetry, detailed analysis

Reading: Gibbs, John & Pye, Douglas. "Introduction” in Style and Meaning: Studies in the Detailed Analysis of Film
(2005), pp. 1-16

Week 6: Film as Art - Narrative and Narration

Film: Le Plaisir (Max Ophiils, 1952)

Theme: Anthology structure, voice-over narration, narrative complexity, metaphor, character, motif
Reading: Ryan & Lenos, An Introduction to Film Analysis, pp. 119-140

Week 7: Film as Art - Character Archetypes and Visual Motifs

Film: The Matrix (Wachowskis, 1999)

Theme: Visual motifs, symbolism (mirrors, code, red/blue), character archetypes, dystopian narrative
Reading: Ryan & Lenos, An Introduction to Film Analysis, pp. 119-140

Week 8: Film Style - Realism and Expressionism

Film: Wild Strawberries (Ingmar Bergman, 1957)

Theme: Dream sequences, subjective reality, expressionist imagery, mortality, memory

Reading: Wood, Robin & Lippe, Richard. Ingmar Bergman: New Edition. Wayne State University Press, 2012, pp. 4-24
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Week 9: Film Analysis - Close Reading and Making Meaning

Film: The Conformist (Bernardo Bertolucci, 1970)

Theme: Political allegory, visual symbolism, Vittorio Storaro cinematography, fascism

Reading: Gibbs, John & Pye, Douglas. "Introduction" in Style and Meaning: Studies in the Detailed Analysis of Film
(2005), pp. 1-16

Week 10: Film Analysis - Film Noir

Film: Double Indemnity (Billy Wilder, 1944)

Theme: Noir conventions, femme fatale, chiaroscuro lighting, voice-over narration, fatalism

Reading: Walker, Michael. "Film Noir: Introduction" in The Movie Book of Film Noir, edited by lan Cameron (Studio Vista,
1992), pp. 8-38

Week 11: Film Analysis - The Musical

Film: Gold Diggers of 1933 (Mervyn LeRoy, 1933)

Theme: Musical conventions, CinemaScope nostalgia, color symbolism, utopian entertainment
Reading: Dyer, Richard. "Entertainment and Utopia." Only Entertainment. Routledge, 2005, pp. 19-35

Week 12: Film Analysis - Melodrama

Film: Far from Heaven (Todd Haynes, 2002)

Theme: Melodramatic conventions, Sirkian homage, Technicolor aesthetics, repression, family dynamics

Reading: Elsaesser, Thomas. "Tales of Sound and Fury: Observations on the Family Melodrama." Film Genre Reader IV.
University of Texas Press, 2012, pp. 433-462

Week 13: Film Analysis - Horror | (Isolation and Darkness)

Film: The Thing (John Carpenter, 1982)

Theme: Body horror, paranoia, practical effects, claustrophobic atmosphere, the monstrous
Reading: Wood, Robin. "Return of the Repressed.” Film Comment 14.4 (1978), pp. 24-42

Week 14: Film Analysis - Horror || (Community and Light) / Short Film Presentations

Film: Midsommar (Ari Aster, 2019)

Theme: Folk horror, daylight horror, color theory, visual symbolism, psychedelic imagery, trauma
Reading: Wood, Robin. "Return of the Repressed." Film Comment 14.4 (1978), pp. 24-42

Note: Short film group presentations during this class

A. Face-to-face Classes

Face to Face teaching. Each week, students are required to watch designated films and complete assigned readings
before class. Classes will involve lectures, film screenings, and discussions. Students will engage in close analysis of film
form and participate in discussions about how cinematic techniques create meaning. Students will also create short films
in groups to apply learned concepts practically.

Active Class Participation (20%)

Regular reading, attendance, and participation are required. Since this class includes informed active discussions of each
week's readings, it is essential that students come to class having read all the assigned materials carefully, seen the
weekly designated films, and be prepared to engage actively in the discussion. Students are expected to take an active
role by critically engaging with assigned works and by discussing their views on the readings with fellow students and
the instructor.

Short Film Project (30%)

During the course, you will be divided into smaller groups to create short films (no longer than 1 minute) that exemplify a
set of specific film techniques or narrative structures. The film will be presented in class by the group. It is recommended
that you film the necessary footage with your cellphone/tablet and edit it together with free editing software, such as
Apple's iMovie or DaVinci Resolve. The specific instructions for the short film will be announced during the course.
Timeline:

e [Instructions announced during course

e Group work conducted outside of class time

e Presentations during Week 14

Final Examination (50%)

The final examination will be an in-class essay exam based on material covered throughout the semester. Students will
write analytical essays demonstrating their understanding of film form, technique, and theory.

Permitted materials: Handwritten class notes, textbooks and reference books (paper only), and printed materials.
CRITICAL: The use of electronic devices during the exam will result in exam failure and will be reported to university
administration as academic dishonesty.

Students will watch films, read assigned materials, and work on short film projects. This study requires more than 60
hours throughout the semester.

Please check the following regarding out-of-class learning.
https://www3.jwu.ac.jp/fc/public/unvfile/academics/curriculum/tani _gakushu.pdf

The book "An Introduction to Film Analysis: Technique and Meaning in Narrative" by Michael Ryan, Melissa Lenos
(Bloomsbury Academic, 2020) + hand out prints (in English). You will need to watch films by watching them online via
Amazon Prime Video, Netflix, Hulu, etc., or renting/purchasing DVDs.
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*Bordwell, David. "Film Art: An Introduction" (McGraw-Hill Education, 2023)
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Please make sure to see the films and read the literature for each class.

Electronic Device Policy

IMPORTANT: The use of electronic devices is strictly prohibited during lectures, discussions, and the final examination
(computers, tablets, mobile phones, etc.). All electronic devices must be turned off and stored in bags. Only pen and
paper are permitted for note-taking during class sessions.

Note: Electronic devices may be used during designated short film production work sessions and presentations.

Undergraduate
https://www.jwu.ac.jp/unv/about/information/ct6r0e000000afr0-att/syllabus DP code unv.pdf

Graduate

https://www.jwu.ac.jp/unv/about/information/ct6r0e000000d6gg-att/syllabus DP code grd.pdf

In 2026, classes will be held face-to-face classes as a general rule (with the exception of some distance learning

subjects).

Face-to-face classes and distance learning (live classes and movie based classes ) will be divided as follows.

Face-to-face classes

All classes other than those classified as distance learning (if it is deemed to have the same educational effect as face-

to-face classes, up to 1/3 of the classes may be held as interactive distance learning using Zoom, manaba, etc. by

stating this in the syllabus in advance.)

Live Classes (Real Time)...Classrooms will be allocated in the same way as face-to-face classes, with days and times set.

Live classes subjects using Zoom, etc. (if it is deemed to have the same educational effect as face-to-face classes, up to

1/3 of the classes may be held as on-demand only distance learning using manaba, etc. by stating this in the syllabus in

advance.)

Movie Based Classes (On Demand)...On-demand only days and times will be set, and classrooms will not be allocated.
Distance learning subjects using videos and materials distributed via manaba, etc.

- Liberal arts subjects that are not conducted face-to-face (6th period on Mondays, Tuesdays, Wednesdays, and Fridays)

- For on-demand subjects other than liberal arts subjects, the 4th and 5th periods on Thursdays will be set aside as on-

demand only times.

(On-demand subjects other than liberal arts subjects can also be held on regular days and periods.)

*If you are unsure of the class format for your subject, please contact the person in charge of the subject category.

https://www.jwu.ac.jp/unv/academics/curriculum/ct6r0e0000009bmr-att/kyoin _kamoku.pdf




